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My art practice this year has shown a great shift in my use of materials and the application onto three dimensional objects, as in 

the past I have focused my efforts onto the materiality of paint and canvas using traditional materials and methods. The use of 

glitter this year did come as a surprise to even me, but knowing that it works with my practice and completely helps to focus in on 

the aspects around shine, comfort and luxury has been a very welcome result. It feels light hearted, satirical and joyous to coat 

things that have been ripped from their holdings. I have also enjoyed expanding this year from the realm of the art world to 

concentrate on different groups and interests that are ingrained in the real life world; I saw it as my mission to best represent a 

vehicle culture that-to some people-is their world. Exploring time, entropy, ceremony, popular culture and poetics around object

obsolescence has been in a way cathartic, the process of becoming attached to certain valuables and parting ways with them is

something that every ordinary person will do in their lives, I wanted to highlight that transition as delicately (yet also as

unabashedly) as possible. I believe that in my writing and exploration of what feels like huge automotive subject matter I have 

tackled some of the main outlets that inspire people to showcase themselves through their cars. In the modern day, it is an 

essential part of living. By isolating objects they become more than their function. I took the time to envision the serene effect of 

viewing something that has perhaps become sacred, idolised or shrine-like; a car in an indoor space would give the instantaneous

and overwhelming effect I am looking for as an exhibition piece. It gives the viewer the time to understand both modern life and an 

ecologically didactic disposition through the second life of cars.



(Middle) “I want to write you a Eulogy” 2019. 
220 x 140cm. Pen, Oil Paint, Motor Oil on Canvas 



[In 
Progress] “I 
want to 
write you a 
Eulogy” 
2019. 
220 x 
140cm. 
Pen, Oil 
Paint, Motor 
Oil on 
Canvas 



Digital Proposal edit for ”I want to write you a Eulogy”, using iPhone MarkUp



(Left and Right) “Untitled” 2019. 220 x 140cm. Pen, 
Oil Paint, Motor Oil on Canvas. 



Front: e-tron 2020 
Copper 2mm sheet. 
93 x 10cm 
Back: 29 x 10cm 



WASBiennale “We Respect Your Privacy?” 
collaboration with Ayshia Taskin & Tosia Johnsen.
“Eclectic Boundaries” Oct 19, Sculpture Court. 

Copper, 29 x 10cm. Tray 35 x 11cm 



E-tron 2019 Front: Copper 2mm sheet. 
93 x 10cm 
Back: 29 x 10cm 



Edinburgh Audi:



Cut-Outs, 200 x 60cm, Tracing Paper, Stainless Steel and Pen.



Grass Bath (series) 2019-20. Ink, Pencil on A4 Tracing Paper Planter 2019 Pencil on A5 Paper



Like a Painting 2020 Metal Ink, Pencil on Card. A6

Untitled [Position Drawing] 2019, pen, pencil on A4 tracing paper

Collage 2020. Print material, card. A4



MOT Receipt 2020 Ink, mud on Newsprint 35 x 24cmThey get meaner over time 2020 pencil on card 5cm x 14cm.



Untitled 2019 Ink, Pencil on A5 Paper



(Above): Cardi B (2019) Vinyl, Glitter, 
Galvanising paint on Mild Steel.
140 x 80cm.
(Below): Bar-Burden 2019 Galvanising paint, 
gloss, vinyl on mild steel bonnet.
143 x 92cm.



Untitled 2020. Mild Steel, Gloss Paint. Dimensions Variable. Hand Made 2020. Mild Steel, Plastic (HDPE) Gloss Paint. Dimensions Variable.



Hand Made 2020. Mild Steel, Plastic (HDPE) Gloss Paint. Dimensions Variable



[Detail] Untitled 2020. Metal, Plaster, Gloss Paint, Plastic. 
Dimensions variable



[detail on top of Steve McQueen 2020] Hung out to dry
2020 gloss and glitter on plastic hanger, 40cm x 10cm.

”Steve McQueen” 2020. 2mm Mild Steel, rope 
tracing paper. 60 x 200cm. IODesign, Edinburgh



Judge in a Feather Boa 2020, Digital show proposal drawing using Google 
SketchUp.



DEGREE SHOW PROPOSAL



For this show, I propose to exhibit half of a shell of a car sitting upon a large bed of carpet. I 
want the carpet to extend onto a reasonable amount of the room so that visitors can also 
stand on it, as carpet in an exhibition space gives connotations of comfort and luxury, also 
is unnerving to the senses. Ideally, I would like it to be a plush cream colour to emphasise 
these factors. 

Also, within the space I want to exhibit two car bonnets on the wall with strong spotlights 
either side to emphasise the colour of the glitter, even in daylight, and leather office seat, 
sat adjacent to the car (also on the carpet). To grasp the full experience, a large floor is 
required so that my viewers can stand back from the car object to appreciate the size and 
atmosphere. At this time, it becomes a sacred space of contemplation. The shell of the car 
is cut in half longways, so the flat side will be facing into the carpet. 

To present a set: a plush showroom seat, a car shell (painted in a glossy black lux paint to keep its anonymity from a past life) as seen from a fetishized 
perspective. By being kept inside the confines of a gallery and kept clean it disbands it from performing its’ primary function, it makes it perform in a 
new way that isn’t so commonly used. I propose to use spotlights to emphasise its scrutinisation and lay it in front of the seat as if to view a cleaned 
up and respited collection. Also, to hang up parts on walls to act as a ‘stags head’ motif, a glorified collector’s item and then utilise coat hangers for 
hanging up metal-cut profiles of iconic cars on walls as if hung up like a jacket, adjusting its’ use to no longer functioning; a whisper of its’ strength. 



Google SketchUp Drawings





Proposal Drawings

Google SketchUp digital drawings of splicing options



Powerful spotlights that can function in daylight

Google SketchUp Drawings

ECA’s Spotlights

Lighting:







Insides removed, as per ECA Health and Safety



“I want to write you a Eulogy” 2019 
(Work in Progress) Steve McQueen 
Bullitt 1968, projection installation
220 x 140cm canvas 

“All those moments will 
be lost, like tears in rain.”
-Rutger Hauer, Blade Runner
(1982)


